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Transformation of Themes, Controlled Pianistic Textures, and
Coloristic Effects in Liszt's Hungarian Rhapsodies No's, 6, 10, and 12 *

Auageah )l elal 8 ¢ manilly sy ¢ Aviall) CDLganl pans 1 ) dapal) Al cdan

) gl grgioal) Aapall Al coad) By L gl A1 e coad 338 s Ljadl)
rand) il L 3abd aie T LY a8y (graadl a1 Eadd) ddie . (g5l
Al s ally ols s dall) cOlsall ol gl aaas ) Asald) cilags
Pl i die Dl dpa gl
O Q98 kil Uay)
—:Slag ) panll b djaal) Asagall (e Bl -

sl (e A ol 8 Luw 138 Lgadgad OIS ay ¢ Ligygl Jauy & el dlgs
el Ol ng gDl Jo¥1 Ol Ay e lal) oala Al ¢ ddbdal) @bl
iy ¢ Al BLals ¢ calsriad)l AV Ll Gualeall sa e OIS ¢ skl
13 yeds LS ¢ lgigi ey saddl d0lE o J5Lal) el il a8g 050y padll Jalsws 3l
Pentatonic Scale ¢psSall ouladl) aladl aladind el Cum ¢ gl o zgung i)
O Oaaleall ada WS ¢l gaiall AIAY) Rsager LA lldg ¢ Lipnal) Ll QA e
Bdiie Cissal Wy ¢ LSl sl Glalially aDLdl 3561 al dalsus S
Clh)nlly Al 3 Gt lalaal 038 camaal o e ¢ Lpaad) Gl 8 aladnuy)
Vol ey ) sasasally Aalall ddas) S)alls

G Cmasaa¥) () 3sx3 @Dal) bl Gl e Ve dpaall hsusall sda o ani
e uS il Al OIS g ¢ sl el & el Igilagiads Lg sl Jacss (& danaaall Jgiicl
Al I8 ¢ ellanlly e el Luedll sgal) il g Aaad) a8 lisse
Ol e ddacgial) A3kl 8 (e i aulill Al b g plaa¥) Ty S ¢ LigSe Gl
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University of North Texas, 2012y.
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Research Summary

The Properties of Tonality Transfer in Hungarian Rhapsody upon Franz
Liszt

Introduction:

Romanticism was characterized by work to revive the national heritage, as it aimed to
affirm the spirit of nationalism, Among the most important countries in which national
music schools appeared, we find Russia, Czechoslovakia, Spain, Hungary and others. Franz
Liszt (1811 - 1886) is considered one of the most important composers of Romanticism
Generally and Hungarian nationalism in particular, due to his high-level compositions such
as symphonies, symphony poems, and orchestral compositions, in addition to his creativity
of Hungarian Rhapsody, which are a clear example To emphasize the national spirit of
Hungarian folk music, because of its features of Hungarian folk tunes, and tonalics based
on the use of the small Hungarian scale.

Research problem:

The Hungarian Rhapsody of Franz Liszt  have distinct Tonality, due to the
characteristics of the melodies of Hungarian folk music in the romantic era. This raised
Interested the researcher t in dealing with that Composition study and analysis, to find out
the Tonality features of this Composition in one of the most important Hungarian
Rhapsody authors in the romantic era, Franz List.

Research Aim:

1. Recognize The Properties of Tonality in Hungarian Rhapsody upon Franz Liszt.
Research Important:

The importance of this research is due to Select the Properties of Tonality in Hungarian
Rhapsody upon One of Important Music Nationalism Composer in Romantic Era.

The theoretical framework: consists of:

Hungarian Music in Romantic Era — Hungarian Rhapsody.— Music Composer Franz Liszt.
Applied framework:

The researcher in this framework analysis the sample which used in this research,
Hungarian Rhapsody (No,6, No, 16, No, 5 & No,18 ) of the Composer Franz Liszt,

Research results and explanation:
The researcher was able to answer the research questions:
Identify The Properties of Tonality in Hungarian Rhapsody upon Franz Liszt.

Then the researcher ended her research by Recommendations and suggestions of the
research, A list of scientific Arabic and foreign references, At last Arabic and English
summary.
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